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Introduction

Since 2001 my artistic research has focused on the study of the urban realities that | have
observed first in my home country, Albania, and later here in Italy and during other travels. For a
long time | have approached painting through the representation of bridges, overpasses, glimpses
of deserted cities, cement and construction as works of man.

| have tried in this work to depict a journey, which is my life’s; a man’s journey in the real and in his
habitat intended as a city. From that point of view, | looked for a reason, an energy emitted by the
matter created by man, but all | saw was sheer matter, where the man disappears, it is swallowed,
leaving no trace of itself except the product of his culture of his calculations and his training
technique.

| feel a form of solitude watching these huge architectural structures that at times have been
designed to exceed man’s limits itself. | thought that all this mass of buildings are nothing but a
habitat choice, which the human being thought and mediated in the course of its evolution and
which brought him very far from the idea of primitive man in nature, to such an extent that
sometimes it seems that the new nature is no longer made up of natural elements, but only of
concrete and matter.

My personal research on architecture and its representation in photography is definitely a work in
progress, a continuous collection of images and documents that grows over time.

The work that | intend to present is a catalogue of photographs regarding the architectural
changes urban realities underwent, particularly in Albania, where the pace of construction and the
necessity of living is constantly changing.

Now the center and the outskirts are part of a unique landscape, where there is no more free
space untouched by human presence and where control by the institutions and a plan that limits
illegal building is increasingly difficult. Landscape now plays a pivotal cultural role in opposition

to human interventions caused by industrialization and economic liberalism that, giving the soil a
price, raised several questions on how right that process has been. This incredible urban planning
process represents a serious threat to the natural landscape that will eventually be robbed of its
natural connotation through a process, which almost erases memory, in fact an essential
component of its identity here as elsewhere.

The excessive production and rapid urbanization will bring to landscapes, which will be more and
more distant from people’s aspirations who want the landscape to reflect the best of their action in
nature.

| intend to investigate and then with my work this sense of excess leading man further and further
away from himself by man in nature in essence. The series of photographs “Buildings” is a
documentation, the rating of a survey made on the territory in which the place and architecture
were the focus of a landscape that now combines these elements relate to the role of man in
building the landscape. The landscape has been transformed into a high speed and dizzy at that
point to overlay two identities and do another, that we fail to define and control.



Buildings

Buildings is a sequence of photos which | have been working for more than four years.

My intention is to highlight the changing nature of Albanian cities and their complex urban reality
and express their sudden rise and development as areas of consumption then adapted to habitats.
The cities are expanding becoming a jumble of structures seemingly out of control. The aim is to
show that reality and simultaneously to identify an aesthetic value, through my photographic work
of removing and resetting the subject initial outline and the final result even if it becomes almost
real artifice.

The photos document the journey that | have deliberately embarked on what is the main road
linking two major cities like Durres and Tirana, they are the homes of many “houses” that are found
along this route of 40 miles. The places represented became a metaphysical synthesis disturbing
absence of concrete shells that tell, with icy immediacy, the tragic essence of modern man.

The city looks like a skeleton eroded by time, a geometric and gray suitable container to house
humanity distracted and lacking identity: the places for the frenzied passage of man is completely
emptied to make room for a quiet and revealed alienation of place.

Urban space, a perfect synthesis of nature that is artificial, it appears as a body moving in
unexpected and urgent processing.



Buildings 2009-2010

Lambda Print - 40x40cm each - 2009-10 - Courtesy of artist















Buildings 2006-2008

Lambda Print - 30x30cm each - 2006-08 - Courtesy of artist
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Utop 2007-2009
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Utop - lambda print - 100x70cm - 2007 - courtesy of artist




Panoramic Quarter 2009-2010



Panoramic quarter - digital photo - variable dimensions - 2010 - courtesy of artist



Panoramic quarter — photografic paper print — 140x70cm - 2009 - courtesy of artist



Objekt 2009

Objekt - diptych photo - PVC Print - 106x72cm each - 2009 - courtesy of artist









Paintings



Architecture as a place; architecture as a subject. Architecture itself becomes the reference and main
subject. It is another world, one elsewhere, a parallel that keeps only a shadow of the original, an
evanescent track of what was. The space is now recreated in an imaginative reality, in a place unrecognizable.
His observation is the abstraction of him reconstructs space and time around where we live.
Dritan Hyska analyzes the anonymous urban neighborhoods, in our case the ring road flyover of Venice, between
Marghera and Mestre, which correspond to those o f many other industrial counterparts, are typi-
cal not only of Italian cities, which are actually changing is done under our eyes but we fully realize this.
This is a kind of landscape aesthetic value on which we can not intervene in surrendering the name of an
opportunistic,asuseless,functionalism: The proposal of Dritan Hyska, while stressing the bitterness and a sense of
loneliness, implicit in subjects exposed, it to ennoble making them more aesthetically valuable.

“Techné”, Bevilacqua La Masa Foundation, Venice Saverio Simi de Burgis

The images metropolitan of Dritan Hyska appear us as clear allusions to a reality contingent in constant
expansion, but also to the sense of loneliness that follows. They represent, thus, a sense of urban, the fast
change in contemporary societies. His works tend to highlight the change from an existential condition to another,
thereby recording the transition from a world (the story) to another more international, but often unrecognizable.

“Art Kontakt”, Proietto Space, Arsenale, Venice Diego Collovini

The places and areas of Dritan Hyska, laden with meaning, evoke feelings facing the reality
contingent to pass, entering the viewer in a kind of metaphysical sphere, filled from the "empty"
and, by deduction, from the silence. In this way seems to attract the attention of the viewer on those
places usually used for the passage where it passes casually with the body and the mind. He fragments
of the island, denying the overall view in favor of the single item. So that, in its work interior, you feel
like a sense of closure, of oppression, even if mitigated by the central vanishing point of perspective.

"Inside-Outside", A+A Gallery, Venice Enrico Scala

Dritan Hyska paints landscapes in which artificial dominate, with their imposing immobility, the urban
structures: abandoned buildings, deserted streets, empty garage and wrapped by spectral atmospheres.
The places represented by the Albanian summary become worrying absence of a metaphysical, shells of
reinforced concrete that recount, with algid aimmediacy, the tragic essence of modern man. The city looks like a
skeleton eroded by time, a geometric and gray container suitable to host a distracted humanity means any place
for frenetic passage of empty completely to make room for a quiet and unveiled alienation. The urban space,
perfect synthesis of nature that is artifice, it seems like mobile body, in unpredictable and pressing processing.

“Geografie Imposibili”, Gallery dei Mori, Venice Daniela Ambrosio



No title — oil on canvas — 60x50cm — 2010 — courtesy of artist



No title — oil on canvas — 70x50cm — 2010 — courtesy of artist



No title — oil on canvas — 100x80cm — 2010 — courtesy of artist
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